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visor of Music, Yonkers, New York. 

Your special cooperation is solicited 
in securing players of the more un- 
usual instruments, such as oboe, bas- 
soon, viola, horns, cello and double 
bass. If you know a member of the 
conference, or someone who should be 
a member who plays one of these in- 
struments, send his name, address and 
instrument at once. 

We shall hope to print in the next 
issue of the journal the full list of 
names of all players who have re- 
sponded to this call, together with the 
instrument which they play. 



IS MUSIC RELATED TO 
SCHOOL LIFE? 
Editor's Note — The following edi- 
torial appeared in "The Pioneer" a 
weekly publication of South High 
School, Grand Rapids, Mich., under 
date of October 21, 192 1. This shows 
a real appreciation of the work which 
is directed by our former President, 
John Beattie. . 

It it not until of rather recent years 
that much consideration has been giv- 
en to music as a part of public school 
education. The average American has 
thought of music as an embellishment 
of some sort, not as a necessity. 

But the inroad which music has 
made into the life of the public school 
during the past ten years, seems to in- 
dicate that the general public is coming 
to recognize and accept, more and 
more, the vital importance which mus- 
ic holds in relation to our everyday 
life. 

We find music in all the grades given 
by teachers who have specialized in 
such work. Careful study has been 
made in different places to determine 
what is best suited for the needs of the 
pupils at the different stages in their 
school life. Always, the idea has been 
to bring the pupil into closer touch 
with good music and better music, 
through bands, orchestras, glee clubs, 
choruses, and special courses. 



Many people have become alarmed 
over the craze for "Jazz Music" which 
has been so evident of recent years. 
It is not the purpose of this editorial 
to condemn "Jazz Music" ; surely a lit- 
tle bit of it ought to go a long way. But 
you can't get rid of "Jazz" merely 
by its condemnation; you must make 
them want something else and give 
them something else they can appreci- 
ate before you take away what they 
already have and can appreciate. 

And an appreciation of better music 
can only be brought about by an edu- 
cation in music, step by step. The 
pupils in literature classes are not ex- 
pected to know how to appreciate the 
great literary works until they have 
had several years of carefully super- 
vised and consistent work. Why 
should anything different be expected 
in the music work, for is not music the 
literature of notes ? 

And is not the school in a position 
to do more toward bringing about such 
an appreciation in a larger number of 
people, than any other one organiza- 
tion is able to do ? 

An idea or movement is not created 
or organized in a day, or a month, or 
a year. But if within a decade, or 
even a generation, its effect has begun 
to show, it has done well. Let us con- 
tinue to keep our ideals high and strive 
to reach them. 

When music has become "a part of" 
our life, and not "apart from" it, we 
will probably realize more the vital 
relation which it has to the lives of all 
of us. 



THE BAND 

Mr. Buchtel 
Stands up in front 
Waving a stick. 
Everybody looks 
At his music, 
Or his instrument, 
Or the audience. 
The French horn 
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Wants to solo, 

But the others 

Drown him out. 

Hear the tremolo 

Of the cornet. 

The drums 

More than hold their own 

In the general 

Uproar. 

The trombone 

Is a measure behind. 

The tromboner 

Tries to catch up. 

His face 

Is a dull red. 

His face muscles 

Strain with effort. 

It is a tense moment, 

But he does it. 

All is well again. 

The horns 

Toot. 

The drums 

Boom. 

The wood-winds 

Whine. 

The stick seems 

Tireless. 

Crash ! bang ! 

The end. 



DEATH OF SAINT-SAENS 
The death of Charles Camille 
Saint-Saens the noted French music- 
ian and composer, in Algiers, Africa, 
will be mourned, not only by all of 
Europe, where he was much beloved, 
but by the whole world. The noted 
master died Friday, December 16, in 
his 86th year. As a student of the 
music of other masters he was prob- 
ably without a rival, and yet one of 
his peculiarities was his complete in- 
dependence of Richard Wagner. While 
he helped France to understand Wag- 
ner, he is quoted as having said, "I 
admire the works of Richard Wagner 
in spite of their eccentricities. They 
are superior and masterful, but I 
have never belonged, and never shall 
belong to the Wagnerian religion." 



Northwestern University 



SCHOOL OF MUSIC 



Offers courses in Theory 
and Composition. Piano, 
Organ, Voice, Violin and Violoncello, leading to 
academic degrees. Three years' Public School 
Music Course, embracing Community Music. A 
thorough Preparatory School for Beginners and 
Children. Literary Studies in the College of Lib- 
eral Arts without extra cost. 
The School maintains a professional String Quar- 
tette, a Symphony Orchestra of eighty-five, a 
Junior Orchestra of thirty-five, and an A Cap- 
pella Choir of thirty. These, with the presence 
of the Evanston Musical Club and the great 
North Shore Music Festival, offer an inspiring 
environment. The School occupies three well- 
appointed buildings on the beautiful lake front 
campus of the University. For bulletin giving 
detailed information, address PETER CHRISTIAN 
LUTKIN, Dean, Evanston, Illinois. Classes be- 
gin September 22. Special students may enter 
at any time. 
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A NEW OPERETTA 

For Mixed Voices 

PATRICIA or "MISS INCOGNITO" 

Libretto by Music by 

Laurene Highfteld Winifred Moore 

Cast contains twelve singing characters (nine 
solo parts), two speaking characters and chorus 
of any number. Operetta is easy to stage, full 
of fun, and the music is comparatively easy and 
very melodious. Especially adapted for High 
School use. 

Vocal Score $1.00 

(Stage Directions and Dialogue in Score) 

THE CHAMBERED NAUTILUS 

A New Short Cantata for 
Mixed Voices 

Poem by Music by 

Oliver Wendell Holmes John S. Fearis 

"The Chambered Nautilus" as everyone knows is 
considered one of the most perfect poems writ- 
ten by an American poet. The music by Mr. 
Fearis is extremely attractive without being ex- 
tremely difficult. Because of the moderate range 
of the tenor and bass parts, it is especially suit- 
able for school choruses. Contains solo for 
medium voice. 

Price per single copy 30 Cents 

(Discounts in quantities) 

Single Copies of Any of Our Publications sent 
on Approval Upon Request. Ask for Catalogue. 

J. S. FEARIS & BRO., CHICAGO, ILL. 



